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Few musicians have expanded the sound of medern jazz as profoundly — and as joyfully —as

Atrto Moreira. Born in [taigpolis, Santa Catarina, Brazil, on August 5, 1941, and raised in
Curitiba, Airte emerged as one of the most original percussion voices of the late twentieth
century, bringing the textures, rhythms, chants, colours, and spiritual force of Brazil into the
centre of contemporary jazz, fusion, world music, and Latin jazz. His art is impossible to

reduce to a single role. He is a drummer, percusgionist, vocalist, composer, bandleader,

collaborator, sound painter, and musical bridge-builder whose career connects samba, baido,
maracatu, Afro-Brazilian ritwal sound, bossa nova, jazz improvisation, funk, rock, and Afro-
Caribbean rhythmic consciousness,

Airto's importance lies not only in his virtuosity, but in the way he changed the idea of what
percussion could do in jazz. Before his arrival on the North American scene, percussion was
often treated as colour, accent, or “exotic” decoration, Airto made it structural. He showed that
herimbau, cuica, pandeiro, caxixi, bells, shakers, chants, whistles, hand drums, bird calls, and
body-sound could shape form, energy, atmosphere, and improvisational direction. His playing
could be earthy and ceremonial, explosive and playful, delicate and orchestral, It could ignite a
groove or dissolve time altogether,

His breakthrough came at a moment when jazz was searching for new possibilities, Miles Davis
was opening the electric door with Bitches Brew; Chick Corea was creating the Iyrical fusion
language of Return to Forever; Weather Report was imagining a new collective sound world;
CTI Records was giving jazz a lush, cinematic modern identity. Airto was central to all of these
developments, He recorded with Davis, became part of Weather Report’s early orbit, helped
define the ariginal Return to Forever, and released a senes of landmark albums as a leader that

fused Brazilian traditions with modal jazz, funk, fusion, and global percussion.

At the heart of this story is also one of the great artistic partnerships in modern music: Alrto
Moreira and Flora Purim. Their marriage and musical collaboration created a sound that was
unmistakably Brazilian vet borderless, intimate yet cosmic, rooted vet futuristic. Together they
helped give Brazilian jazz fusion its most human voice — & voice of movement, breath,
improvisation, rhythm, and spiritual searching.

For listeners of Brazilian music, Afro-Caribbean musie, and jazz, Airto Moreira’s career offers a

living map of eross-cultural creativity. His work reminds us that rhythm is not simply a

pattern; it is memory, ancestry, ritual, dance, ecology, resistance, and imagination.

“Rirto Moreira did not simply add Brazilian
percussion to jazz; he changed the way jazz
could breathe, move and imagine rhythm.”

Rirto Moreira: Brazi's Rhythmic Visionary
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Early Life and Musical Journey

Airto Guimorvan Moreira was born in southern Brazil, in laiopolis, and grew up in Curitiba,
His musical gifts appeared early. The National Endowment for the Arts notes that he showed a
tadent for percussion as a child, had his own weekly radio program, and by age thirteen was
already earning a living as a professional musician. By sixteen, he had moved to Sao Paulo,
where he performed in nightelubs and on television.

This early professional life is crucial to understanding Airto's later originality. He did not come
Lo jaze as an academic exercise. He came through the lived musical environment of Brazil:
dance bands, radio, television, local percussion practices, popular song, and regional rhythm,
The sounds that formed him included samba, bossa nova, baiao, northeastern Brazilian
traditions, street percussion, and the hybrid urban music of mid-century Brazil. His
musicianship developed in real working conditions, where thythm had to move bodies and
communicate instantly.

By the 1960s, Airto was part of Brazil's rapidly evolving modern music scene. He played with
Sambalango Trio and became associated with Quarteto Novo, the influential ensemble whose
1967 self-titled album fused baido, samba, and modern jazz. Quarteto Novo — with Hermeto
Pascoal, Theo de Barros, Heraldo do Maonte, and Airto — remains one of the essential Brazilian
instrumental groups of the period. [ts music peinted toward a Brazilian jazz language that did
not imitate North American models but absorbed them into Brazil's own rhythmic and
melodic imagination.

In 1968, Airta moved to the United States with vocalist Flora Purim. The move was decisive. In
Los Angeles, he studied with the great Brazilian composer and arranger Moacir Santos, then
moved to New York, where Flora was singing with South African singer Miriam Makeba, and
Alrto began entering the jazz world through musicians such as Walter Booker, Cannonball
Adderley, Paul Desmond, Lee Morgan, and [oe Zawinul.

Zawinul's connection proved historic. He introduced Airto to Miles Davis, who recruited him
for the Bitches Brew sessions and the electric bands that followed. Airto's participation in
Davis’s music placed Brazilian percussion at the centre of one of jazz’s most radical
transformations. On Bitches Brew, Miles Davis ar Filfnore, and related electric-era recordings,
Adrto's colours helped expand the rhythmic palette of jazz beyvond swing and straight eighth-
note fusion into something more layered, ritualistic, and open-ended.

After Davis, Airto moved through two more defining chapters of jazz fusion. He joined Weather
Report for its 1971 debut album, then became part of Chick Corea’s original Return to Forever
with Flora Purim, Stanley Clarke, and Joe Farrell. The first Return to Forever recordings gave
fusion a different identity from the heavier electric sound of Davis: more lyrical, Brazilian,
melodic, and airborne. Alrto’s percussion and Flora's voloe were essential to that identity.

“For Rirto, percussion is not decoration. It is
voice, memory, ceremony, atmosphere and
improvisational force.”
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Artistic Evolution and Style

Airto Moreira®s artistic language can be understood through three interlocking principles:
rhythm as voice, sound as environment, and tradition as living transformation,

First, rhythm is voice. Airto does not treat percussion as background. His playing speaks. [t
laughs, whispers, chants, interrupts, dances, and provokes, The dmum kit, hand percussion,
berimbau, cuica, and found sounds become a vocabulary, In this sense, he belongs to a deep
Afro-diasporic lineage in which percussion is not merely musical timekeeping, but a carrier of
speech, ritual, and community.

Second, sound is environment. Airto often builds atmospheres rather than simply grooves. His
recordings can suggest forest, street, ceremoty, carnival, studio experimentation, or collective
trance. This environmental quality became especially important in the fusion era, when artists
were searching for new sonic spaces, Airto's colours gave electric jazz & sense of earth and
body.

Third, tradition is living transformation. Airte’s Brazilian roots are never presented as museum
folklore. He brings them into conversation with jazz harmony, improvisation, funk bass lines,
electric keyboards, rock energy, and Afro-Caribbean rhythmic kinship. His music understands
that Brazilian and Afro-Caribbean traditions share deep African diasporic foundations: call-
and-response, polyrhythm, dance orientation, ritual memory, lavered percussion, and the

creative tension between repetition and improvisation.

This is why Airte’s work resonates so strongly within Latin jazz, Although his primary cultural
foundation is Brazilian, his rhythmic imagination speaks naturally across the Caribbean and
the Americas. His music can sit beside Afro-Cuban, Puerto Rican, Dominican, and pan-Latin
jazz traditions because it is built on the same fundamental recognition: rhythm is cultural
knowledge.

His style also helped reshape the role of the percussionist in jazz ensembles, In Miles Davis's
electric hands, Airto added density and atmosphere. In Return to Forever, he brought buoyvancy
and Brazilian Iyricism. In his CT1 recordings, he created a polished yet earthy fusion of
Brazilian percussion, jazz soloing, orchestral arrangement, and groove. In his later world music
projects, he connected Brazilian sound to African, Indian, Middle Eastern, and global
prercussion practices,

The partnership with Flora Purim is central to this evolution. Flora®s voice — agile, luminous,
wordless, sensual, and emotionally direct — became a perfect counterpart to Airto’s rhythmic
imagination. Their recardings together blur the distinction between song and percussion,
melody and atmosphete. Airto often appears across Flora’s albums, including Butterfiy
Dreams, Open Your Eyes You Can Flv, and Carry On, while Flora's voice is a defining presence
in Airto’s own music.

Together they formed bands, toured internationally, recorded for major labels, and eventually
created the Fourth World ensemble, a group that extended their Brazilian-jaze-fusion
language into global music territory with José Neto, Gary Brown, and Jovino Santos Neto.

“firto and Flora Purim created one of the most
distinctive partnerships in modern Brazilian jazz
— intimate, spiritual, rhythmic and borderless.”

Airta Mareira and Flora Pufim

Comprehensive Discography

The following discography focuses on Airto Mereira's principal albums as leader or co-leader,



including key collaborative projects with Flora Purim, Mickey Hart, Joe Farrell, Fourth World,
Chick Corea, Eddie Gomez, Jacob Anderskov, and Ricardo Bacelar. It does not attempt to list
every sideman appearance, as Airto's session credits are extensive and span hundreds of
recordings.

Natural Feelings — 1970

Adrto Moreira's debut as a leader introduced the essential ingredients of his musical language;
Brazilian percussion, jazz improvisation, vocal colour, and deep rhythmic intuition. Featuring
collaborators such as Flora Purim, Ron Carter, Sivuca, and Hermeta Pascoal, the album
connected Brazilian modernism with the emerging possibilities of jax: fusion. Its atmosphere
is earthy, exploratory, and intimate, framing percussion as a central expressive force rather
than decorative accompaniment.

Seeds on the Ground: The Natural Sounds of Airto — 1971

This early recording deepened Alrto's connection to Brazilian roots, emphasizing organic
percussion textures, vocal effects, and folkloric rhythmic imagination. The album's title
accurately reflects its aesthetic: natural sounds, ritual feeling, and the sonic landscape of
Brazil, It remains one of his most culturally grounded works, bridging northeastern Brazilian
traditions, samhba, and experimental jazz sensibility.

Free— 1972

Released on CT1, Free is one of Airto's landmark albums and a defining statement of Brazilian
jazz fusion. With major collaborators including Flora Purim, Chick Corea, Keith fJarrett, Hubert
Laws, Joe Farrell, George Bensan, and arranger Don Sebesky, the album blends Brazilion
rhythm, modal jazz, funk, and orchestral colour. It helped establish Airto as a visionary
bandleader who made Brazilian percussion central to jazz’s new electric language.

In Concert— 1973

In Concert captures the dynamic performance energy that made Airto such a compelling live
artist. His stage language combines percussion, vocals, physical movement, humour, and
spontaneous interaction, transtorming performance into a communal rhythmic event, The
album is valuable because it documents the theatrical and improvisational dimension of his
artistry, showing how his music expanded in front of an audience,

Fingers — 1973

One of Alrto’s most celebrated CTT-era albums, Fingors includes the classic "Tombo in 7/4,"
among his most enduring compositions, The recording combines Brazilian rhythmic
sophistication with jazz-funk, electric fusion, and polished studio production, Its grooves are
hoth danceable and intricate, demonstrating Airto’s gift for making complex meters and
layered percussion feel natural, joyful, and accessible.

Virgin Land — 1974

Virgin Land continued Airto’s exploration of Brazilian percussion within the sound world of
19708 electric jazz. The album reflects the open musical climate of the period, combining
spacious arrangements, electric instrunients, layered percussion, and melodic improvisation. It
stands as part of his fertile mid-1970s creative run, when his work as a leader paralleled his
high-profile collaborations across jazz and fusion.

In Concert with Eumir Deodato — 1974

This collaboration placed Airto alongside Eumir Deodato, another Brazilian artist who helped
shape the international sound of jazz-funk and orchestral fusion. The recording highlights the
shared Brazilian rhythmic intelligence both musicians brought to the global stage. It also
reflects the CTl-era aesthetic of elegant production, strong grooves, and sophisticated
arrangements rooted in Brazilian and jazz traditions,

Identity — 1975

Identityis one of Airto’s most revealing titles, exploring the layered artistic identity of a
Brazilian musician working at the centre of jazz fusion, The album is rhythmically vibrant,
vorally expressive, and cosmopolitan, combining Brazilian percussion with electric jazz, funk,
and global colour. It shows Airto sounding unmistakably Brazilian while fully participating in
the international fusion mavement of the 1970s.

Promises of the Sun— 1976

Fromises of the Sun leans into warmth, groove, and melodic aceessibility whils retaining
Alrto’s deep rhythmic personality. The album reflects the optimism and sunlight suggested by
its title, balancing sophisticated Brazilian percussion with jazz-fusion textures. It is an
inwiting recording that demonstrates his ability to make complex rhythmic ideas feel
generous, lyrical, and open to a broad audience.

I'm Fine, How Are You?— 1977

This late-1970s album places Airto's Brazilian percussion language within a more polished
contemporary jazz-funk and pop-oriented setting. lts conversational title mirrors the album’s
approachable spirit, while the music retains his unmistakable rhythmic signature, Rather than
pushing toward avant-garde experimentation, the recording shows Airto integrating his sound
inta the broader production aesthetics of the period.

Touching You... Touching Me — 1979

Touching You... Touching Me earned Airto a Grammy nomination for Best Latin Recording,
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synthesis of Brazilian jazz, vocal textures, percussion, and accessible melodic writing, Its
recognition by the Recording Academy helped affirm Alrce’s importance within the wider Latin
and international music landscape.

Flora Purin & Airto Moreira Live at the Hollywood Bowl 1979 — 1979

This live recording documents the remarkable artistic chemistry between Airto and Flora
Purim in a major concert setting. Their performances together often blurred the line between
concert, ritual, and celebration, combining Brazilian rhythm, wordless vocals, improvisation,
and emotional immediacy. The album is an important document of their shared sound at the
height of their international influence.

Return to Forever— 1980

Although not to be confused with Chick Corea's band of the same name, Airto's Return to
Forever inevitably recalls his foundational rale in the original Returm to Forever sound, The
album reflects the byrical, Brazilian-inflected fusion language that he and Flora Purim helped
bring to Corea’s early group. It stands as a continuation of Airto's commitment to melody,
rhythm, and open-ended jazz exploration.

Défos— 1983/ 1989

Created with Mickey Hart and Greg Ellis, Dafos belongs to Airto's global percussion chapter
and explores rhythm as a complete sound world, The album moves beyond conventional jazz
structures, focusing on resonance, texture, ritual, and the physical force of percussion. It is
essential for listeners interested in Airto’s role as a sonic explorer and his connection to
international percussion traditions.

Missa Espiritual / Misa Espiritual — 1983

Missa Espiritualreflects Airto’s lifelong interest in spirituality, ceremaony, and the healing
dimensions of sound. The project links Brazilian percussion, voice, sacred atmosphere, and
global ritual feeling in a deeply personal way. Rather than functioning as a conventional jazz
album, it presents music a5 meditation, praver, and spiritual communication.

Latino / Aqui Se Puede — 1984 / 1986

Often associated with Airto's Montuno period, Agui Se Puede places his Brazilian vocabulary
within a broader Latin jazz context, The album is meaningful for listeners of Afro-Caribbean
and pan-Latin music because it brings Brazilian percussion into conversation with wider
rhythms of the Americas. Its sound reinforces Airto’s ahility to move between cultures while
maintaining a distinct Brazilian identity.

Three-Way Mirror— 1985

A callaboration with Flora Purim and saxophonist/flutist Joe Farrell, Three-Way Mirrorbrings
together three artists deeply connected to the Tyrical side of jazz fusion. Farrell's melodic
volee, Flora's singing, and Alrto’s percussion create an Intimate, fluld, and reflective sound.
The album’s title sugrests a musical dialogue among equals, with each artist refracting the
others’ expressive strengths.

Humble People — 1985

Recorded with Flora Purim, Humble People reflects the couple's continued commitment to
Brazilian song, jazz improvisation, and rhythmic warmth during the 1980s. The album
halances accessibility with musical sophistication, placing voice and percussion at the centre
af its identity. It is part of the long creative partnership through which Airte and Flora
sustained Brazilian jazz fusion across changing musical trends.

The Magicians — 1986

The Magicians continues the Airto-Flora partnership with a focus on Brazilian jazz, vocal
improvisation, and global fusion colour. The title suits their artistic chemistry: together, they
often seem to conure music from rhythm, breath, atmosphere, and instinct. The album
capiures their ability to transform song-based material into something expansive, spiritual,
and rhythimically alive,

The Sun Is Out — 1987

This Flora Purim and Airto Moreira collaboration carries the warmth, lyricism, and Brazilian
optimism suggested by its title. The album reflects their shared gift for blending songeraft,
percussion, and jazz improvisation into a welcoming but sophisticated sound. It helongs to the
body of work that kept their musical partnership active and expressive through the 19805,

Airto Moreira & Flora Purim Live at Jazzfest Bremen 1988 — 1988

This lve document captures the international reach of Alrto and Flora's music during a petiod
when Brazilian jazz fusion had found enthusiastic audiences around the world. The
performance highlights their chemistry, rhythmic command, and ability to turn concerts into
communal experiences, It also confirms their importance as global ambassadors of Brazilian
jazz expression.

The Colours of Life— 1988

A callaboration with Flara Purim, The Colours of Life emphasizes the couple’s interest in
miusic as & celebration of movement, feeling, and transformation, 1ts title reflects a recurring
theme in their work: life expressed through rhythm, voice, colour, and improvisation. The
album is lyrical and expansive, continuing their long exploration of Brazilian jazz fusion.



The Other Side of This — 1988/ 1992

The Qther Side of This is one of Airto’s mast spiritually oriented projects, exploring music's
relationship to healing, inner experience, and the unseen world. The album is less focused on
comventional jazz structures and more concerned with atmosphere, percussion, and ritual
sound, 1t offers a revealing portrait of Airto as a musician whose art reaches bevond
entertainment inte spiritual inguiry,

Samba de Flora— 1989

Samba de Flora serves as both a tribute to Flora Purim and a reaffirmation of Airto’s Brazilian
roots, The album places samba at the centre of its identity, not merely as a genre but as
memary, affection, mevement, and cultural grounding, [t is a warm and personal recording
that reflects the emotional depth of Airto and Flora's partnership.

Struck by Lightning — 1989 / 1990

Erruck by Lightning captures the electricity and unpredictability that often define Airto's
playing. His percussion can change the character of a piece instantly, arriving like weather and
reshaping the musical atmosphere. The album belongs to his late-1980s and early-1990s
autput, when he continued to explore contemporary settings while preserving his rhythmic
individuality.

Killer Bees — 1993

Killer Bees marked # strong later-career statement, featuring Flora Purim and major
collahorators connected to jars and fusion circles. With contributions associated with
miusicians such as Herbie Hancock, Stanley Clarke, Chick Corea, Mark Egan, and Hiram
Bullock, the album returned Airto to a high-profile leader setting, Its sound is energetic,
contemporary, and rhythmically charged, reaffirming his ongoing creative relevance,

Fourth World — 1993 / 1995

Fourth World was both an ensemble and a concept, bringing together Alrto, Flora Purim, [osé
Neto, Gary Brown, and Jovino Santos Neto, The project extended Brazilian jazz into a global
music language shaped by improvisation, electric textures, and cross-cultural percussion, Its
importance lies in its refusal of narmow categories, presenting Brazilian-rooted music as open,
borderless, and forward - looking.

Jump— 1995

Jwmp continued Airta’s 19905 activity as a leader, reflecting the decade’s growing interest in
global fusion, contemporary grooves, and world music textures, The album shows him
engaging with modern production environments while maintaining the rhythmic personality
that had defined his career. [t is a reminder that Airto remained creatively active rather than
resting on his 1970s legacy.

Homeless — 2000

Released by Melt 2000, Homeless brought Airta into a more dance-oriented global fusion
setting. The album features high-energy rhythms and contemporary textures, while also
including the family dimension of vocals from Diana Moreira Booker. It demonstrates Airto’s
willingness to engage with new audiences and rhythmic contexts while preserving the
spiritual and percussive core of his music.

Revenge of the Killer Bees — 2000

Revenge of the Killer Bees revisits the energy of Killer Bees within a later global-fusion
framework. The album shows Airto continuing to search for fresh rhythmic settings and
contemporary sonic possibilities, Rather than functioning as a nostalgic sequel, it reinforces
his lifelong habit of renewing his vocabulary through collaboration, groove, and exploration.

Life After That — 2003

Life After That is one of Airto’s strongest later-career albums, bringing together Brazilian jazz,
Latin jazz, Afro-Brazilian rthythm, fusion, MPR, jazz-funk, and worldbeat elements, The
recording feels mature, reflective, and expansive, shaped by decades of musical experience. It
presents Airto as an elder statesman of global jazz who still plays with curiosity, warmth, and
thythmic authority,

The Boston Three Party — 2007

A volluboration with Chick Corea and Eddie Gomez, The Boston Three Party reconnects Airta
with musicians central to post-bap and fusion history. The compact trio setting highlights his
interactive abilities as an improviser, not only his colouristic gifts as a percussionist. The
album is significant because it places him in a direct jazz conversation with longtime peers of
extraordinary stature.

Ears to the Ground — 2008

Recorded with Danish pianist Jacob Anderskov, Ears fo the Ground reflects Airto's openness to
younger international improvisers and more exploratory settings. The title perfectly captures
his artistic method: listening closely to the earth, to rthythm, to space, and to the musicians
around him. It is a thoughtful late-career collaboration that emphasizes sensitivity as much as
virtuosity.

Live in Berkeley — 2012

This live album with Flora Purim documents the continued vitality of their long performance
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rooted in Brazilian rhythm, voeal freedom, improvisation, and shared musical memory. The
recording stands as a living archive of one of the most important partnerships in Brazilian jazz
fusion.
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Alué— 2017

Alué marked an important late-career return and included colfaborators such as Diana Moreira
Booker and José Neto. The album revisits elements of Airta’s early musical world while placing
them in a contemporary setting, including a renewed version of the title piece associated with
Seeds on the Ground. Its Letin Grammy nomination for Best Instrumental Album confirmed
the continued relevance of Airto’s creative voice,

Eu Canto Assim — 2021

Eu Canto Assim highlights Airto's identity as a vocalist and interpreter of Brazilian songs, an
aspect of his artistry that reaches back to his childhood radio performances. While he is best
known internationally as a percussionist, singing has always been part of his expressive
language. The album offers a more intimate view of Airto, foregrounding voice, memaory, and
Brazilian musical character,

Airto & Flora: A Celebration — 60 Years: Sounds, Dreams & Other Stories —
2023

This multi-disc retrospective celebrates six decades of Airto and Flora Purim’s shared musical
universe, It offers an expansive entry paint inta their Brazilian jazz, fusion, spiriteal, and
global music legacy. More than a compilation, it functions as a historical document of one of
modern music’s great creative partnerships, tracing the evolution of their sound across
generations,

Maracands — 2026

Airta’s 2026 collaboration with pianist, composer, and producer Ricardo Bacelar, featuring
Flora Purim, demonstrates that his creative journey remains active. With tracks such as "Pé no
Chao,” "Mestre Novo da Guiné,” "Bumbo Meu Boi,” “Voo da Tarde,” and "Maracands,” the
album reconnects Airto with contemporary Brazilian music. It reaffirms the values that have
shaped his career: percussion, ancestry, improvisation, collaboration, and cross-cultural
imagination.

“Rirto’s career forms a living bridge between
Brazil, Afro-Caribbean rhythmic traditions, jazz
fusion and the global music imagination.”

Maracanés

AIRTO MOREIRA - RICARDO BACELAR - FEAT. FLORA PURIM

Facardo Bacedar & Airto Mareira = Maracance [album cover artwaork)

Awards, Nominations, and Achievements

Airto Moreira®s career has been recognized through formal awards, nominations, institutional
honours, critics’ polls, and his participation in Grammy-winning ensembles.

1980 — Grammy Nomination: Touching You... Touching Me

Airto received a Grammy nomination for Best Latin Recording for Touching You... Touching
Me at the 22nd Annual Grammy Awards. The Recording Academy lists him with one Grammy
nomination in this category.

1991 — Grammy-Winning Ensemble: Mickey Hart's Planet Drum
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brought together major percussionists from around the world, including Giovanm Hidalgo,

Zakir Hussain, Babatunde Olatunji, and others.

1992 — Grammy-Winning Ensemble: Dizzy Gillespie's United Nations
Orchestra

Alrto and Flora Purim also appeared with Dizzy Gillespie's United Nations Orchestra, whose
Live at the Royal Festival Hail'was a Grammy-winning concert album.,

2002 — Order of Rio Branco, Brazil

Brazil honoured Airto Moreira and Flora Purim with the Order of Rio Brance for cultural merit,
recognizing their contributions to Brazil's international cultural presence.

2018 — Latin Grammy Nomination: Alué

Afrto's Alué was nominated for Best Instrumental Album at the 19th Annual Latin Grammy
Awards. The Latin Recording Academy lists Airto with one Latin Grammy nomination for this

project.

1973 onward — DownBeat Poll Recognition

Afrto’s impact on jags percussion was so significant that DownBeat added a percussion
category to its readers’ and critics' polls, a category he has won more than twenty times since
1975,

2026 — NEA Jazz Master

In 2026, Airto Moreira was named an NEA Jazz Master, one of the highest honours in American
jazz, The National Endowment for the Arts identifies him as a drommer, percussionist,

composer, and educator, recognizing the breadth of his contribution to jazz history,

Airto Moreira | Programa Instrumental Sesc Brasil
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The Enduring Legacy of Airto Moreira

Adrto Moreira's legacy Is not confined to a list of recordings, prestigious collaborations, or
awards. His true achievement is that he changed the sound of jazz. He opened a door through
which Brazilian percussion, Afro-diasporic rthythm, environmental sound, vocal expression,
and spiritual energy could enter modemn improvisation as equal partners.

He helped Miles Davis's electric music hecome mare expansive and mysterious, He helped
Return to Forever become more lyrical and Brazilian. He helped Weather Report's early sound
world become more open to global celour. He helped CTl-era fusion find a warmer, earthier
rhythmic identity, He helped Flora Purim create one of the most distinctive Brazilian jazz
voral universes of the last half-century. He helped later generations understand that
percussion could be melodic, structural, atmospheric, theatrical, and sacred.

For Brazillan music enthusiasts, Alrto is 2 guardian of rhythm who never 2llowed tradition to
become static. For Afro-Caribbean and Latin jazz listeners, he is a crucial figure in the wider

music of the African diaspora in the Americas. For jazz audiences, he is one of the musicians
who made the music larger — geographically, rhythmically, spiritually, and imaginatively,

His 2026 recognition as an NEA Jazz Master feels not like a closing chapter, but like a public
acknowledgment of what musicians and lsteners have known for decades: Airto Moreira is

ane of the great architects of global jaez sound,

As recent projects such as Alug, the Airto and Flora retrospective, and Maracands suggest, his
artistic path remains active and open. At this stage of his life, future work may come through
new recordings, archival releases, intergenerational collaborations, educational contributions,
ar the continued rediscovery of his vast catalogue, Whatever form it takes, Airto’s music will
aid

continue to invite listeners into a world where chythm breathes, sings, remembaers,

transforms.

To enter Airto Moreira's discography is to enter ane of the richest cross-cultural journeys in
modern music — a journey from southern Brazil to New York, from samba to electric jazz, from
ritual percussion to global fusion, from Miles Davis wo Flora Purim, frem the earth 1o the
casmos, always guided by the unmistakable pulse of a master,
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